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Zak Kyes Working With...

This year the Museum of Contemporary Art Leipzig presents
the first solo exhibition in Germany by the SwissrAmerican graphic
designer Zak Kyes. In collaboration with the curator, Barbara
Steiner, the exhibition brings together a range of works by Kyes,
as well as works by a host of collaborators that includes architects,
artists, writers, curators, editors, and graphic designers, presenting
contemporary graphic design as a practice that mediates, and is

mediated by, its allied disciplines.

Kyes, who lives and works in London, is known for his critical
approach to graphic design, which encom-passes publishing, editing,
and siterspecific projects for and in collaboration with cultural
institutions. In 2003, Kyes founded the design studio Zak Group,
and, in 2006, he became Art Director of the Architectural Associa
tion (AA), London. Under the auspices of the AA, he organized
the seminal touring exhibition “Forms of Inquiry: The Architecture
of Critical Graphic Design,” and later cofounded Bedford Press,
an imprint that seeks to develop new models for contemporary
publishing. By broadening the highly specialized role of the designer,
Kyes challenges and further develops today’s graphic design practice.

While this work constitutes the exhibition’s point of departure,
its focus is on the conceptual, visual, and economic intersections that
link Kyes with his collaborators, revealing and further unfolding
the designer’s multivalent practice. These intersections vary in form
from idealistic to pragmatic, urgent and timersensitive to abiding
and long-lasting. Rather than presenting a chronological overview of
Kyes’s work, the exhibition highlights the designer’s relations with
partners, clients, and institutions, and the creative potential of these
collaborations to evolve traditional understandings of graphic design,

art, and architecture.

Each invited contributor is assigned a role that addresses the
different formats of an exhibition. Archtect Jesko Fezer was invited
to propose the exhibition architecture, while typographer Radim
Pesko will design a typeface for the show’s object labels and wall
texts. Artist Jospeh Grigely will create the exhibition poster,
and writers Shumon Basar and Charles Arséne-Henry will conceive
the audio guide. Artist Can Altay will conduct a publishing work
shop, and archivist and librarian Edward Bottoms will offer a
historical lecture on architectural publishing. Architects Nikolaus
Hirsch and Michel Miiller will devise an archive structure, and
graphic designer Wayne Daly will design an expanded exhibition

catalogue published by Sternberg Press 2o12).

4

The book ‘Zak Kyes Working With...” provides a parallel
discursive context evolving around Kyes’ practise and the collabora-
tive projects. Andrew Blauvelt explores the generative nature of
the exhibition, respectively the “Exhibitionary Apparatus” as he calls
it, a support system that carries and surrounds any exhibition.

He takes the exhibition Parallel of Life and Art at the Institute of
Contemporary Arts ICA) in London, 1953, as a point of departure
and draws a line to Forms of Inquiry: The Architecture of Critical
Graphic Design, curated by Kyes for the Architectural Association
in London, 2008, focusing on the exhibitionary apparatus as an
incubator of new ideas, a generator of new work that has the power
of transcending disciplinary boundaries and conventions. Edward
Bottoms chronicles experiments in publishing at the Architectural
Association in London from 1847 up to the present and contextual-
ises them within critical discourses of the respective time period.
Richard Birkett’s text speaks about the intricate relationship
between cultural and corporate spheres taking the exhibition,
_, Louise Lawler, Adrian Piper & Cindy Sherman Have
Agreed to Participate in an Exhibition Organized by Janelle Reiring
at Artists Space, September 23 through October 28,

1978,” at Artist Space in New York and Christopher D’Arcangelo’s
position in that show as a point of reference. Birkett indicates the
proliferation of graphic identity, with particular reference to
contemporary art institutions, and — most important — to the fact
that contemporary art institutions have become increasingly
preoccupied with their own image (policy). Markus Miessen
addresses various kinds of relationship and their impact on collabora-
tions and sets them in relation to economic practices, looking at
resulting conflicts as a productive factor. Conversation that has
neither an ostensible target nor purpose is introduced as a method
of producing the specifics of collaboration. Maria Lind examines
collaboration and cooperation as a means of challenging identity
and authorship while Barbara Steiner relates art and graphic design
to questions of economy and takes a closer look at forms

of critical practise and the difficulties of developing a critical stance

toward economic structures on which one depends.

Zak Kyes is the recipient of the 2010 INFORM Award,
the annual accolade presented to graphic designers who develop
a practice within the context of applied and contemporary art.
The award consists of a prize as well as a one‘person exhibition
at the Museum of Contemporary Art Leipzig. Previous recipients
include Laurent Benner, 2007; Julia Born, 2008; and Rebecca

Stephany, 2009.
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Jesko Fezer
Exhibition Architecture, 2011—

For the exhibition design of *Zak Kyes Working
With--” architect Jesko Fezer proposed ten rules to
define and help shape the installation. The strict,
yet playful, system forms the spatial parameters of
the exhibition, where functionality and spatial and
curatorial frameworks must engage with subjective
concerns and nonpragmatism.

1. No shelves, tables or chairs
. Unfortunately, no books either
. No open movement suggested

. No pragmatic service‘oriented display design

S

. No cosmetics: only subtractive or additive

changes to the space

(&)

. Eliminate the waste of exhibition production
7. Include a bed with storage for Zak’s office
8. Re‘use elements for Jesko’s personal kitchen
at the end of the exhibition
9. The exhibition will be on the walls or elsewhere
10. The rules should be followed more or less
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COSEY COMPLEX READER
Publication, 2010

COSEY COMPLEX READER (ICA Publications,
2010) resulted from a three week public residency
Kyes participated in the Institute of Contemporary
Arts (ICA), London, where he invited architect
Jesko Fezer to collaborate on an installation.

The residency was conceived in response to writer
Maria Fusco and curator Richard Birkett’s invitation
to consider the role of design and dissemination in
relation to the onerday event COSEY COMPLEX
atthe ICA, on 27 March 2010. The event included
fourteen participants who used the work of artist
Cosey Fanni Tutti as a lens through which to address
methodology. The reader, organized around three
conversations on methodology, was published
onrsite by Bedford Press, in a hybrid installation
designed by Fezer; part storage, furniture and
display, it presented the entire process of publishing,
encompassing writing, editing, displaying and

printing, as a critical aspect of exhibition production.



202

NEW CONTRIBUTIONS #/E

ZO9Yv Xk, keI aT—
BESOT7—HA 7, 20114E

2006 FEDHE, BEHR =0T TRy alL
Sk 25 —F, F)—IKHEEZES,
A AT 4 7EBLUTCHTOI Y T2 2 MC
NMALTERZIOND T A & —, EEE-HD
ELHHEM A N—FENTH LORFE L@ T,
FAN—FENT « NTEINLD LT 72, A /3—
NG NTETF)—DHF LW BT 5,
FREAI 2T 4RV I—EF YT —D
FEN R DEHES &5 B ULERED 72800
TRy s NThHB, DT,
Zo7ay s Mo TEOI Y T2 2 ML
BWICHREBHSINhTE 2, HEHfm N7 00%
BITCEL ZENTEZ D TH b, ZDS5EMIT,
AN TRV, RV 77—/, 70—,
OANRUYN=F U R EIFIETRGHCERINT
X7, by a3 ad—ilRIHFvr-HAXLD
HEGIE Bozoic, BESOFIEMICEET %
T—HhAT%, EREFAINN—FNT - NTD
RBERO—HIc X ->CEBRT 2 EBE L,
KA N—=FENTLEVWSEIRE, L VT4 —@BP TNV Ky —FET
AT 2 BT 2 HEE N T Z LI LTV 5,

Nikolaus Hirsch and Michel Miiller
Exhibition Archive, 2011

In mid-2006, Cybermohalla Hub was developed

by the architects Nikolaus Hirsch and Michel Miiller
in close dialogue with Cybermohalla,* a Delhi-based
collective of ten writers and practitioners who
engage with their urban contexts through various
media. Cybermohalla Hub is a growing project

for a cultural laboratory in a new settlement in Delhi,
a hybrid between school, community centre and
gallery. Meanwhile, the project has been initiated in
other urban contexts. Theoretically, the hub could
be built anywhere, just as it has been in the last five
years of its life: During this time it has been installed
in Stockholm, Bolzano, Vienna and Copenhagen.

For ‘Zak Kyes Working With---" Hirsch and Miiller
propose that one segment of the larger Cybermohalla
Hub structure represent an archive in relation to
exhibition production.

* The name Cybermohalla refers to Mohalla that means in
Hindi and Urdu neighbourhood.

PREVIOUS CONTRIBUTIONS

Delhi, May 2011

Dear friends,

We are a group that has been working together for ten

years now. We write, make images, and imagine structures in
which many may connect with each other through their
thinking. Life, its multiple expressions and forms—the
ever-expanding city and the world that knocks and winks at,
that withdraws from and envelops us—are the realm

of our exploration and questioning. For many years now,

we have pursued our questions and sought to bring our ways
of thinking into a conversation and collision with the world.

The materials we are sending to you are both a preview
of our coming work and a preview to a book we are curtrently
producing. Please find enclosed details about the book at the
beginning of the preview materials.

We would like to invite you to argue and play with,
critique, ask questions of, speculate, think with all of, or
fragments from, this material. Your responses could be texts
of a thousand words, images, speculations, drawings, or any
form that the material evokes in you.

We would request you to think of responses that we
can share further with the world, but can also take with us
on our journeys. Your responses will be part of the book.

We would be delighted if you could send your responses
by June 15, 2011. We know this is short notice, but the date
of publication is near, and we would like to have time to have
your responses translated into Hindi so we can read them.
We expect the book to be ready by September 2011.

We hope you will read this and respond to us.

With warmth and regards,
Cybermohalla Ensemble
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Cybermohalla
Letter of Invitation, 2010

The version of the Cybermohalla Hub at the
Louisiana Museum of Modern Art, Copenhagen,
included a workshop-installation developed by

Zak Kyes together with Nikolaus Hirsch and Michel
Miiller. [t explored the relevance of writing and
publishing within the Cybermohalla project.

At the beginning of the exhibition, the first pages of
the book were designed, printed and sent to an
international group of contributors. This document
contained a letter of invitation and a selection of texts
and conversations to which the contributors could
respond freely. The responses, as they were received,
fed back into the exhibition during a workshop

and series of public discussions in which the structure,
design and rhythm of the texts was intensely
discussed. This is part of a book in progress to be
published in 2012.



204

NEW CONTRIBUTIONS  #ifE

Rufir Tdbs i iy
e 2 R ] Tinln hemgsberied, 20
Dler Uemuiter Radio Pell bax Fir die i

LR thepct g wed ~tede e Y S v
Aurmriang gra e Sl ft5 e Lo e el B

o, Uhiir Mlabare” bemoynert e ur i

immpriert won hlmencher Al
ey e

ke Bt A bt ol e W
g der Schefitype frm, sher denacci

t Verfigurg e,
i o Schr ey Sk wiberin O

kiyfriges Frogekion Srkaderm &
o B vl S Dimer der Acr (==

Eirling pm s m

Srum o der "yvbertr e befer

d ik 547 ity werdn sk

Radim Pesko
Object Labels & Interpretation Texts, 2011

The typeface ‘Dear Sir/Madam,” has been created
by designer Radim Pesko specifically for the
exhibition’s object labels and wall texts.

The typeface is inspired by classical alphabets that
were used as guides for signwriters. In the time
leading up to the exhibition, the typeface was sent
to each contributor for their future use. As such
the use of the typeface is free but limited to the
group of collaborators in the exhibition. Through
its availability to the exhibition’s participants,

the typeface will continue to circulate within their
various upcoming projects, thus extending the space
and the duration of the exhibition.
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Interfinity Mark
Punctuation Mark (£, 2010

The interfinity mark is an interrogative punctuation
mark formed by superimposing a vertical infinity
mark () with a question mark (9. The interfinity
mark indicates a question that should be understood
as an interrogation inviting innumerable responses.
The interfinity mark differs from the percontation
point, a short-lived punctuation invented in the late
sixteenth century to indicate rhetorical questions,
in that it denotes an immeasurable number of
questions. Conceived Radim Pesko and Kyes, it was
first used in Everything You Always Wanted to
Know About Curating (Sternberg Press, 2010), a book of
interviews with Hans Ulrich Obrist. The interfinity
mark will be included in all future typefaces released

by RP Foundry, a small-scale, digital type foundry
established in 2009 by Pesko.
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Joseph Grigely
Exhibition Posters, 2011

For the exhibition artist Joseph Grigely created

two different promotional artworks; one displayed
in the exhibition and another for plastering
throughout Leipzig, London and Chicago, where the
exhibition will subsequently travel. The first features
a moose Grigely photographed at a trailhead in
Maine this fall. The second artwork, installed outside
the gallery, features a photograph of a bulletin

board on which the first work is displayed alongside
numerous other posters and announcements.
Grigely’s contribution explores and connects the
public and the nonpublic in equal measure, raising
important questions about the communication

and representation of contemporary art, and relating
it directly to Grigely’s collaboration with Kyes on
the book Exhibition Prosthetics.
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Exhibition Prosthetics
Publication, 2010

Exhibition Prosthetics (the first and second editions
shown here) originated from a lecture by Joseph
Grigely (with Hans Ulrich Obrist and Kyes) at the
Architectural Association, London, on 18 February
20009. The book explores Grigely’s interest in what
he terms ‘exhibition prosthetics’ —an array of
practices related to the making and marketing of
exhibitions, including press releases, announcement
cards, checklists, wall labels, catalogues and related
forms of promotional media. It investigates the
extent to which these various conventions are actually
part of the art and not simply an extension of it,
thereby implicating the graphic designer as integral.
The out-ofprint first edition was published by
Bedford Pressin 2010 and later reprinted in

an enlarged second edition on the occasion of Joseph

Grigley’s exhibition ‘The Information Economy” at
the New York Art Book Fair, MoMA PS1,2010.
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Charles Arséne-Henry and Shumon Basar
Audio Guide, 2011

The audio guide for ‘Zak Kyes Working With-++)
was conceived by writers Charles Arséne-Henry
and Shumon Basar, with narration by Tamara
Barnett-Herrin and Sophie C. Bernhard.

Rather than describing the objects presented in
the exhibition, ‘One Plus One’ scripts the
trajectory of working together. Five tracks and
four equations guide you through an imagined
project. From the initial explosion of possibilities
to the fear of failing to the scene of a glass house
waiting for a storm, a question persists: what is
the sum of one plus one? Please pick up audio guide
at the entrance and press play.
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Translated By
Publication, 2010

Translated By is edited by Charles ArseneHenry
and Shumon Basar (Bedford Press,2010) and
accompanied the eponymous audio exhibition,
which gathered eleven writers who each invented
orinterpreted a place. These literary places were
then subjected to an act of immaterial translation
via the voice. The accompanying publication
translated the exhibition back into printed form;
bound as an unopened book with uncut signatures,
the reader is required to hand-slit the pages,
allowing the book to transform through the physical
act of reading. The stories run through Ramallah,
recollect turn-of the-century Sofia, remember the
space ship-looking Sheraton Hotel in Doha, wander
through the ‘Metaverse’ and end at the end of the
world in West Vancouver.
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Can Altay
Public Workshop and Setting, 2011

The fictitious title of artist Can Altay’s workshop
for the exhibition, ‘Wessel von Gegnung Publication
Workshop’, and installation of two stacking tables
both suggest the potential for a space to be a vessel
for encounter. A day‘long workshop, involving
twelve participants, will occur around the tables,
and ephemera from the workshop will be displayed
on the tables for the duration of the exhibition.
This new work relates to an earlier workshop,

‘Publishing Class’, by Can Altay and Kyes, organized
by Casco Office for Art, Design and Theory,
Utrecht, 2011.
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LEIPZIG PAPERS

Workshop with Can Altay and Zak Kyes

Publishing can take a myriad of forms and formats which are united in
the act of making public. Referring to the original Latin sense of the
word ‘publicare’ (“to make public”) the question of publishing is a hybrid
of display and making physically available in order to create a public.

The participants in this day-long workshop asked to bring found material
to the workshop that has been published in Leipzig. This material will
compose the core of the collective publication titled Leipzig Papers.

The original found material will be used by the group in two ways; first
in the form of excerpts and extracts to be included in the publication
and secondly as artefacts to be displayed on the workshop table for the
duration of the exhibition.

The source material can range from ephemera to books and advertising,
the only criteria being that it has been published in Leipzig. The outcome
will be a publication titled ‘Leipzig Papers’ which brings together the
re-worked material alongside a display of all source items together with
the tables.

The workshop will take place around the workshop table, and be
composed of three sessions: an introduction in the morning in which
each participant will present their material for 10 minutes followed by

a group discussion; an afternoon session to discuss the work-in‘progress;
and a conclusion in the evening in which something resembling a book,
along with the original materials will be displayed on the workshop
tables. The day’s work will be displayed until the end of the exhibition.

Leipzig Papers

Workshop, 2012

The brief from a previous workshop by Can Altay
and Kyes has been expanded and revised for this
exhibition. As such the briefis both a trace of an
earlier collaboration and a future proposition
articulating common areas of interest in which the
practices of an artist and graphic designer overlap.
Participants are invited to develop a discursive
proposal that addresses questions of display and
making public such that writing, editing and designing
are combined. The workshop, Leipzig Papers took

place on 1 February 2012, at 10am.
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Edward Bottoms
Lecture and Double Slide Projection, 2011

Within the context of ‘Zak Kyes Working With...’
archivist Edward Bottoms will present the lecture
‘Independent Site: Experiments in Publishing at the
Architectural Association’, exploring the
Architectural Association’s particular efforts to
stimulate, encourage and facilitate the use of journals
as sites for experimentation, collaboration, discussion
and debate. Within the exhibition, a double slide
projection presents a survey of historic student
publications from the 1880s to the present,
juxtaposing current projects such as Bedford Press
witha 1975 work by the Architects Revolutionary
Council (ARO).
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| DO NOT WANT TO TALK TO YOU
ABOUT ARCHITECTURE.
| DETEST TALK ABOUT ARCHITECTURE!

Adrdhitecture

| DO NOT
WANT TO TALK TO
YOU ABOUT
ARCHITECT
| DETEST
TALK ABOU
ARCHITECTURE.

Various Publication Projects:
AArchitecture, L.A.W.U.N. Project #19,
Man-i-fes-t, Satellite & Ghost Dance Times,

POA, Fulcrum

Publications, 2006-2011

Woven into the historical slide projection by

Edward Bottoms is a panoply of contemporary

publications originating at the Architectural

Association, London. Some are directly linked

to Kyes, such as AArchitecture, produced by the

AA Print Studio with student contributors,

and Man-i-fes-t, produced by students of the class

‘Publish on Demand’, while others, including Public

Occasion Agency (POA), Ghost Dance Times and

Fulerum, present the current resurgence of

student-initiated publications. While emerging from

a different context, these publishing initiatives

revisit earlier historical models, not out of nostalgia

for the past but in an attempt to reengage prior
838

publications as sites for debate and exchange, and to

examine their potential in the present and the future.
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Wayne Daly
Exhibition Catalogue (Estimate), 2011

Graphic designer Wayne Daly’s work for the
exhibition takes the form a bulking dummy and
print‘production estimate for the publication
Zak Kyes Working With... (Sternberg Press, 2012),
In advance of the publication in May 2012, the blank
book, or bulking dummy, represents the material
choices and final object, thereby exposing the
production process. The dummy is surrounded by
the very work that will soon be absorbed and
reassembled. In response to Jesko Fezer’s second
rule (2. Unfortunately, no books either”) it should be
noted that this, the only accessible book, is blank.

Zak Kyes Working With...

Can Altay

Charles Arséne-Henry
Shumon Basar

Richard Birkett
Andrew Blauvelt
Edward Bottoms
Wayne Daly

Jesko Fezer

Joseph Grigely
Nikolaus Hirsch
Maria Lind
Markus Miessen
Michel Miiller
Radim Pegko
Barbara Steiner
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Bedford Press
Publishing Imprint, 2009—

Bedford Pressis an imprint of AA Publications
dedicated to creating a new typology of publications
that explore architecture through the lens of'its
allied disciplines. Titles encompassing art,
exhibition-making, graphic design and theory build
upon the AA’s renowned legacy of short/run,
independent publications. BP was co-founded by
Zak Kyes and Wayne Daly. The press emerged from
an earlier onsite print workshop established for the
production of printed matter for the AA School.
These experiments suggest a more responsive
model of small-scale publishing, nimble enough to
encompass the entire chain of production in a single
fluid activity. Here the first products of the
workshop, including ephemera such as pamphlets,
posters and limited-edition prints, are shown
alongside BP publications.
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The Approach of Zak Kyes
Toshiaki Koga

The range or definition of a discipline is to be shaped according
to the historical situation by discourse shaped by theorists and
practitioners. The term “Graphic design” was named, and therefore
came into existence, at the beginning of the 2oth century by
an American designer W. A. Dwiggins. He coined the term in his
article “A New Kind of Printing Calls for A New Design” in

a special supplement of ‘the Boston Evening Transcript’.

Much earlier in history, Joseph Moxon analyzed the role of
the typographer from the viewpoint of the role as an integrated
profession that combined mechanical skill with intelligence
and knowledge in his “Mechanik Excersis”, the first known published

printing manual.

With these historical concepts helping define the conceptual
evolution of the designer as an archetype, how might we interpret

the role of “designer” in the 21st century?

“Forms of Inquiry: The Architecture of Critical Graphic
Design” was an exhibition held at Architectural Association
in London in 2007. It was a striking event that gave birth to a variety
of discussions on the ontology of contemporary graphic design.
Each of the works exhibited was an examination of the intersection
of graphic design and architecture. These assorted projects were
organized into three curatorial frames: “Typographics”, “Modes of

Production” and “Methodologies”.

Most critical was the “Modes of Production” section, which was
devoted to recent activities of individuals working as “designer /
publishers”. Due to the democratization of printing technologies,
the rapid increase of assorted selfpublishing communities and social

conditions incurred by the Post-Fordist economic scheme,

many designers are involved in the ‘whole’ process of book making:

including writing, editing, curation, lecturing, and site-specific

projects to conversations with authors and artists.

The “designer/publisher” method of configuring the division of
labor is an alternative to the conventional “problemrsolving” service
provider role in the client/designer working model. This particular

“new Mode of Production” was offered up as being “more flexible,

more open, and more complex”.

This methodological approach is mirrored in the work of
Swiss-American Zak Kyes, the curator of the exhibition.

After studying art history and business at Skidmore College in

upstate New York, he studied graphic design at CalArts in In his essay for the Crouwel monograph ‘Kunst + Design’

Los Angeles. Kyes set up his own studio Zak group in 2005 and (1991), the Swiss’born curator Harald Szeemann recalls collaborat-
8 Y p group 9
joined Architectural Association in London as art director in 2006.  ing with Crouwel at Museum Boymans van Beuningen in the late

While working on the school’s projects, exhibitions and publications, ~ 8os. Szeemann was invited to host the exhibition entitled

he simultaneously collaborated with artists, curators, critics and “A-Historical Sounds” with Museum’s collection. Within the essay,
architects on a constant basis. This dual approach to working hasled  he praises Crouwel’s measures to invite guest curators to open up
credence to this young designer’s growing critical practice. new possibilities for the museum collection and to move beyond
In 2008, he cofounded Bedford Press, an independent publishing typical disciplinary borders.

house, with his AA colleague, designer Wayne Daly.

Kyes expressed his interest and intent in the act of publishing He writes further:
as creating “sites for debate and exchange rather than mere
documentation” on the occasion of 2008’s “Manifesto Marathon”, “The works were to be arranged in relation to one another in
organized by Hans‘Ulrich Obrist and held at Serpentine Gallery such way that something like zone of a freedom and of the utopian
(Not surprisingly, Zak also designed the event’s catalog). condition of the ideal society in the form of an academia of ”
non-oneness “in togetherness would be immediately perceptible.”
His approach to publishing has been exercised in projects like
the aforementioned “Forms of Inquiry” exhibition, as well asin In response to Crouwel’ s request for trans-disciplinarity and

related events and publications such as the “laspis Forum on Design  for open communication, Szeemann attempted to give physicality

and Critical Practice” and the “Forms of Inquiry Annex”, as well as to the concept of “non-oneness” in real form in the exhibition space,
his contributions to projects like 2010’s one“day event and publica bringing works from different contexts together into a single space,
tion “Cosey Complex”. creating mutual relationships to be interpreted by the viewer.

The exhibition “Zak Kyes Working With...” has been exhibited One can connect the simultaneity present in both Szeemann’s

in Leipzig, London and Chicagoin 2011 and 2012. The accompanying  “non-oneness” and Kyes’ “mediation with allied disciplines”, further
catalog will be published by Sternberg Press in June 2012. opening up the potential of graphic design. These related systems
Within are more fully developed discussions about the role of the are reflected in Andrew Blauvelt’s essay “Toward Critical

designer and the continued evolution of design as discipline, Autonomy, or Can Graphic Design Save ltselft”, wherein he states,
asserting Kyes’ viewpoint of designer as mediator. The exhibition ~ “...graphic design must be seen as a discipline capable of generating
presents “contemporary graphic design as a practice that mediates, meaning out of its own intrinsic resources without reliance on

and is mediated by, its allied disciplines”, as clearly stated in the commissions, functions, or specific materials or means.” Blauvelt’s
introduction text. essay stresses the importance of a disavowal of mere personal

expression and stylistic formulation, focusing more on a selfaware,

Kyes’ focus is to make relations with collaborators of allied systems-based way of approaching inter-disciplinary. The inter~
disciplines visible and overt, emphasizing the nature of the subjective nature of Kyes’ approach to “mediation” is not intended
collaborative process. His past work will not be exhibited chrono- to conflict with the autonomy or speciality of graphic design,

logically, instead having requested that the original collaborators  but instead to emphasize the coordinating, collaborative aspects of

involved in past individual projects be involved in creating new practice and function.

elements of the exhibition in form of printed matter, exhibition

design, written content, workshops and lectures. Kyes presents the exhibition as a designer working as a hub

central to allied disciplines and as a mediating force in the collabora
— tive process. It promotes the multi-disciplinary nature of graphic

design, suggesting that the field is organized at the intersection of

In order to more fully understand Kyes’ approach in historical people concerned, with Kyes’ activities being the lens giving focus

context, it is good to look back in history to other design practitioners  to the concepts in play.

who have engaged holistically with the forms of the museum and

the exhibition. The influential Dutch designer Wim Crouwel springs “Working With...” positions graphic design as a field of practice

immediately to mind — after being heavily engaged in the design of  of'a dual nature: one where a single practice can be articulated by

posters and catalogs for the Stedeljk Museum for many years, and attributed to the labor of the individual as much as a collective,

he was appointed the director of Museum Boymans van Beuningen  pluralistic area of labor.

in the mid 198o0s.



220

Image Credits

p.200-215

All exhibition views, Museum of
Contemporary Art Leipzig, 2011.
Photo: Sebastian Schrdder.

p. 201
COSEY COMPLEX Reader, 2010.
Image courtesy of Zak Group.

p. 2053

Cybermohalla Print Studio, Louisiana
Museum of Modern Art,2011.
Photo: Michel Miiller.

p.205

Interfinity Mark: Hans Ulrich Obrist,
Everything You Always Wanted to Know
About Curating* * But Were Afraid to Ask,
Sternberg Press, 2011,

Photo: Brotherton Lock. Image courtesy of
Zak Group.

p. 206
Joseph Grigely, exhibition posters, 2o11.
Courtesy of Joseph Grigely.

p-207

Joseph Grigely, Exhibition Prosthetics,
Bedford Press, 2010.

Photo: Brotherton Lock.

Courtesy of the Architectural Association.

p-209

Translated By, Bedford Press, 2o11.
Photo: Brotherton Lock.

Image courtesy of Zak Group.

p.210
Leipzig Papers: Wessel von Gegnung, 2o11.
Photo: Can Alray.

p.211

Workshop brief, Leipzig Papers:
Wessel von Gegnung, 2o11.
Courtesy of Can Altay.

p.212

Edward Bottoms, archive slides for
lecture, 2011.

Photo: Sue Barr.

p-213

Various Publication Projects.

Courtesy of AA Archives, Scrap Marshall
& Jan Nauta and Jack Self & Baldwin.

p.214

Zak Kyes Working With...,
Sternberg Press, 2012.
Image courtesy Wayne Daly.

p.215
On-Site, Architectural Association, 2010.
Photo: Sue Barr.

P o h A X

Py HAZ (19834FE) Fu v K V&2l
WEHTDAARRT AVHINT T T 497 FHFAF—,
AA ZETHF A 2 HEFT Zak Group 2200541
ML, 2006 9HICT— TFaL sy —L LT
Oy RYOBREHERE 7 —F727F 27
TV VI—YaryAARLBNLE, 20084 1T
TIANR= P T LATHOAADHH TH B
Ny R74—R 7L 2&HFEHIL Lz,
EDOBANEBHE, 201E a2 TF a7l -
FHAL LV DI2dDA Y 7+ —LEEFELZED
20104EITIE T2 ZDHZBELWEY) | I
QEHOEERE L, ORI, BAREESC
HEShTkY, FABE2C V7971097
FHAL VT =V (FFA VERE )T F—L
2T/, 2001F) T4 R+ KT A b+ AR—2Z
(CCAT v N, ¥ 75 v 23, 20114),
[ELZEEWVSE] (MACBA, N bt T+, 20094)
[ET D (T2oD /WD) 7T T 497 FHA V]
(I—F—HL v P, Fa1—1vEk,20094),
[RNA/FavvVRVTI(FTA4 VTV
k7 xANT7 7y —LvERGE, Taye VRV 7,
20094) TE522[0| TN/ HBE ST 7 4w 7 FHA U+
By F—L (7N /7, 20004) R Endb 5,
FEBFHFOTOY =7 NS T, hA Xk
LM ORIE (KL% /L) FETIE £ %
HIRIEE), 22 L —Ya s, 4 NAXY T 4 v o7
TV x g EIREHIC R SRR 2 TR o T
W3, BIFZEDFEBHIB VT, RFaAysF—va v
LTI, G LAFEMERBDZODHELTO
HIRIES) & i Bl 5 LT 7z,
F, M A X EF 2L —4—& U CEBEKEE
[T —=LZeFT AT TAT
MW T T4 v I FHFA DT —FT0 F x|
(F—*%F72F25NV - FYYyIT—Yay, HRI,
Vo2, IASPIS, 7 —% X— L4, RIVF 57
2007-20094) R, [Yat 771 5 —:
BHROTI/ I— B (Za—F—2 - FT— T v ¥
Z7x7, =a—3a—2, 20104F) ZEERE L,
MREE L OHRE & LThA RIEEA R
EHITITY, M, SECHME, ML TWV3,
WA ERIGIEZB L ChA XARE- FIfTLCE 22

BEOELDIDORTTH—L L FT AV TAT )

WA T T4 v FHFA DT —F 70 F %]
(AA RS, 20074F), T4+ ) — 4 — laspis
FHA v WM EED 7+ —F LI (1ASPIS/
2E N=5 T L Z,20094) TBRE LD MR
Ny R74—=R7L2,20104) [a—y—-
avF Ly s A1) —45—1(ICA,20104)
T~z V771 (Ny 74— F«7L2Z,20104F)
BRENBHD, WA XIEH) T4 V=T ZWERL
(CalArts) % 2%, HAKHT©, BL < O,
FHEE,V—rvay 7O ECHED TE 2,
REWZDIDIZB YRV - ALy YT
d3a=fr—vay, 7—x707Fa7)-
TV I—Ya VEEER, RVFXF—DANY MO
7 —uA MG, BV —H AEWRKRY,
FTUEDINLE NDOARD, TAAT VY LD
V—=RhN7zNV N THTFI—, AT z2—FT /D
2 by 7RV LADIASPIS, 24 2D O —H 2 XD
7 —F% X — L, ECAL (B —+ ¥ XFEMKAF) 2 EH
»Hb,

WRBEE, QY RYOT7—F%F 2 F 1T
TV VI—va VEEFREECALOBLHRET
Fiiz H->TW5b,

Zak Kyes Biography

Zak Kyes, #1983, is a Swiss-American graphic designer.
Kyes formed the design studio Z.A.K.in 2005 and
joined the Architectural Association, London as Art
Director in September 2006. In 2008 he corfounded
Bedford Press, an imprint of AA Publications.

The studio has been awarded the Inform Award
for Conceptual Design in 2011 and was twice awarded
the prize for the Most Beautiful Swiss Books in 2010.
The studio’s work has been included in the exhibitions
Graphic Design Worlds (Triennale Design Museum,
Milan, 2011), Wide White Space (CCA Wattis,

San Francisco, 2011), The Malady of Writing
(MACBA, Barcelona, 2009), Graphic Design for and
Against Cities (Corner College, Ziirich, 2009),

Dubai Diisseldorf (Kunstverein fiir die Rheinlande und
Westfalen, Diisseldorf, 2009) and the 22nd
International Biennale of Graphic Design (Brno, 2009).

Apart from studio projects Kyes’ critical practice
encompasses publishing, curating and site-specific
projects for and with art institutions. His work engages
with publications and their dissemination as sites for
debate and exchange rather than documentation.

As a curator Kyes organised the touring exhibition
Forms of Inquiry: The Architecture of Critical Graphic
Design (Architectural Association, Casco, Lux, IASPIS,
Archizoom, BolteLang, 2007-2009) and Joseph
Grigely, The Information Economy (NYABF, MoMA
PS1, New York, 2010).

As an editor and publisher Kyes has contributed
to journals, magazine and edited books. Through
different collaborations Kyes has edited and published
Forms of Inquiry: The Architecture of Critical Graphic
Design (AA Publications, 2007), The Reader:
laspis Forum on Design and Critical Practice (IASPIS/
Sternberg press, 2009), Exhibition Prosthetics
(Bedford Press, 2010), Cosey Complex Reader (ICA,
2010) and Maelfa (Bedford Press, 2010).

Kyes graduated from California Institute of the
Arts (CalArts) and has since lectured, juried, and taught
workshops at London College of Communication;
Architectural Association School of Architecture,
Kunstencentrum Vooruit, Ghent, Belgium; Casco
Projects, Utrecht, the Netherlands; Gerrit Rietveld
Academie, Amsterdam, the Netherlands; [ASPIS,
Stockholm, Sweden; Sint-Lucas beeldende kunst,
Ghent, Belgium; Archizoom, Lausanne, Switzerland;
and ECAL, Lausanne, Switzerland.

He currently teaches at the Architectural
Association School of Architecture, London and in the
MA programme at ECAL (Ecole Cantonale d’Art
de Lausanne).



